California State Polytechnic University at Pomona

COURSE SYLLABUS

MU 301-01 (72705)

Advanced Music Theory - FALL 2017
Time:



MW 1:30-2:45
Instructor:


Dr. Buzz Gravelle

Bldg./Classroom:

24-159
Office:



24-156
Office Hours:


Monday/Wednesday 10:30-11:00 am, Friday 2:00-4:00 




Office hours will also be posted on office door 

Email:



drgravelle@cpp.edu

Final:



Monday of Finals week. 1:40-3:40 pm
Holidays affecting this class:
none
Course Catalog Description: Study of chromatic harmony including augmented 6th chords and chromatic modulation; evolution and re-ordering of musical elements in the 20th Century including expanded use of rhythm and meters, free tonality, atonality, bi-tonality, symmetry, multi-layered techniques, ultra-rationalism, minimalist techniques. Prerequisite: MU122 or equivalent. 3 hours lectures/problem-solving.
Course Objectives: Students will gain insight into 19th and 20th century theoretical concepts including the expanded absorption of chromaticism into the tonal musical language during the 19th Century, and the expansion and re-ordering of musical materials in the 20th Century.
Required materials 

1) Tonal Harmony, 7th edition. Authors: Kostka, Payne, Alman

2) Workbook of materials for class. Sold at the copy center in the Union.

3) Music manuscript paper, pencil

4) musical handouts, as required 

Course Format: Each class meeting will include lectures, discussion, listening, and practical application of the musical principles discussed, including individual and class analysis. 

Expected Course Outcomes: Upon completion of the course, students will be able to recognize, analyze, and compose style compositions utilizing the following musical elements:
· Chromatic harmony, including Neapolitan 6th and Augmented 6th chords
· Chromatic modulations to distantly related keys utilizing chromaticism and enharmonicism 
· Non-diatonic mediant relationships
· Modes, pentatonic, and synthetic scales, including the whole-tone and octatonic scales
· Expanded use of rhythm and meter, including metric modulation
· Free tonality, atonality, bi-tonality, 12-tone pitch organization
· Minimalist techniques

· Selected studies in popular music harmonization techniques
POLICIES

Policies concerning communication/digital/cell/etc. devices in class: Laptop/tablet/cell phone policy: Your cell phone should put away during class. You are allowed to use a laptop/tablet computer during class for note taking only. No texting/reading email/cruising the internet, etc. 
Attendance: You are expected to attend class regularly and arrive on time. Missing a class means you have missed a significant amount of material and ideas. More than one unexcused absence may lower your grade by one grade (A becomes A-, B+ becomes B, etc…)
Classroom Etiquette: Do not start packing up your belongings until I excuse the class. No food or drinks in class except water. 
Academic Integrity: “Academic dishonesty is a serious offense that can diminish the quality of scholarship, the academic environment, the academic reputation, and the quality of a Cal Poly Pomona degree.” [University Policy on Academic Dishonesty] Plagiarism, cheating on tests, sabotage, or altering an academic record are all examples of academic dishonesty. Any dishonest behavior will be cause for an automatic “F” grade for the course.  See the University policy on Academic Integrity in the Cal Poly Pomona catalogue for more information.

General Information: All assignments are the full responsibility of the student to complete. There will be no make-ups on exams. You must be present on the day they are scheduled. 
Grading: Letter grades will be determined by standard averaging of letter grades on homework, midterm, and the final.
Homework:  50% (worksheet and musical analysis assignments: 30%, style compositions: 20%)
Midterm: 20% 
Final: 30%
Final Grades: 92-100=A; 90-91=A-; 88-89=B+; 82-87=B; 80-81=B-; 78-79=C+; 72-77=C; 70-71=C-; 68-69=D+; 62-67=D; 60-61=D-; Below 60=F

There will be weekly homework assignments—worksheets, musical analysis, and/or style compositions.

Homework turned in up to one week past the due date will receive a penalty of a full letter grade. Homework one week past the due-date will not be accepted. Homework that receives an initial grade of C- or below can be re-completed and turned in up to a week past the date it is returned. The highest grade re-completed homework can receive is a B.
_____________________________________________________________________________________________________________________________
Course Outline

Topics covered will include:
· Modal borrowing (review)
· Secondary dominants/secondary dim. 7ths (review)
· Modulations to closely related and distantly related keys (review)
· Neopolitan 6th chords
· Augmented 6th chords (Italian, French, German)
· Enharmonicism

· Mediant relationships
· The language of Impressionism (Debussy): scales: whole-tone (and other symmetrical structures), modes, penatatonic scales. Extended tertian harmony, secundal and quartal harmonies, weakened directional movement, pandiatonicism
· The language of Expressionism (Schoenberg): atonality, 12-tone pitch organization
· Ultra-rationalism

· The language of Neo-Classicism (Stravinsky): musical cells, layering, octatonic scales, polychords, polyrhythms

· The language of Post-modernism: (Riley): popular and non-western influences, process music, minimalist techniques
Analysis:

· Selected classical repertoire analysis by Mozart, Beethoven, Chopin, Wagner, Debussy, Schoenberg, Stravinsky, Krenek, Riley, John Williams and others. Jazz, pop, and movie score analysis.
Style composition:

· There will be 3 three short composition assignments, following stylistic requirements covered in class (to be outlined in a separate handout).
MIDTERM: Week 5
